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Monaﬁ of the program’s participants (this publication

lists seventy-siX “Participating Artists,” but only two,
Channa Davis and Aleksandra Kasuba, are women—
and it appears that they submitted proposals but were
not selected to realize their projects). Inspired by the
theatrical interventions of feminist precursors such

a5 the Guerrilla Girls, Riist’s project culminated in April
2015 with a participatory exhibition/performance

3t LACMA that tackled the persistent issue of gender
equity in the worlds of art and technology with

biting wit.
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Artist’s Reflections
When | submitted my proposal to the first cycle of

Art + Tech Lab, | researched the original LACMA Art
and Technology Program. The program was criticized
for excluding women and people of color even though
sm% had applied. As a result, it became the subject
of asi_.ﬁ protests at the time. One group that pro-
_ MMMW& Mmm S.w Los Angeles Council of Women Artists

_ ?um_ _- n n une 15,1971, they published the “Los

€S Louncil of Women Artists Report.” The title

| references Maiiri
_ nces Maurice Tuchman'’s 1971 publication. A pp. 37-39
/ A Piece of a Pie Chart, 2015
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Inclusion initiatives between 2070 ,:a 2077 i
Jely WICE

were in part prompted by protests folioine e
D ,
murder of George Floyd. In 2025, at the 1
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writing, these initiatives are being rofied Bt ot ay T
Institutions in the U.S. in the wake of the 2074 ‘ael.

dential election. The gender ratio of LACMA Art + Tect

over ten years has been twenty-one women 1
eight men, and six non-binary/genderqueer. in the
greater art world, gender diversity continues to
| recently reread the LACWA Report and it is
assertive, data driven, and focused on getting resuits
Some would call this “aggressive” The LACWA

is a document reflecting institutional critique that nas
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not lost relevance. It can serve as a reminder 1o institu-
tions in art and tech to keep working toward diversit
equity, and inclusion. The artists in LACWA were ahead
of their time back in 1971. The document they w

more than fifty years ago can still serve as a guiding
light to tech companies, art institutions, and 1o individ-
ual artists like me.
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Read more of Annina Rlst’'s examination of women
in Art + Tech at www.lacma.org/art/1aD.
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